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YEAR 1 AUTUMN 1 
OUTCOME: Draw and colour a playground scene with yourself using a photograph 
CURRICULUM LINK: Ourselves 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can draw from observation and memory. 

SUCCESS 
CRITERIA: 

I can remember what I have seen in the playground. 
I can describe shapes and colours. 
I can draw a straight line and a curve. 
I can draw over a line that is already there. 
I can colour in the lines. 
I can say what I like and don’t like about my work. 

EXAMPLES OF 
ARTISTS: 

William Johnson, LS Lowry 

VOCABULARY: Observe 
Visualise 
Sketch 
Thin line 
Thick line 
Space 
Shape 
Colour 
Texture 

LESSON 
STRUCTURE: 

1. Introduce artists. In the playground, draw a pencil sketch of the climbing frame. 
 

2. Discuss ideal (imaginary) playgrounds. Draw your ideal playground in sketch books. Present to the class. 
 
3. Repeat Lesson 2 on A4 paper. Use pens to go over pencil lines. 
 
4. Use chalk and pencil crayon to add colour. 
 
5. Present final pieces to the class and evaluate. 



 

  

YEAR 1 AUTUMN 2 
OUTCOME: Sculpt a flat relief portrait using clay. 
CURRICULUM LINK: Significant Historical Events, Kings and Queens 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) I can use malleable materials 

SUCCESS 
CRITERIA: 

I can use crayon and chalk to make a rubbing. 
I can describe the texture of different surfaces. 
I can make the shape of hair, eyes, ears, a nose and a mouth. 
I can carefully use paint on clay.  
I can say what I like and don’t like about my work. 

EXAMPLES OF 
ARTISTS: 

Andy Warhol (Queen Elizabeth II portrait) 

VOCABULARY: Surface 
Texture 
Rubbing 
Form 
Model 
Sculpture 
3-D 
Glaze 

LESSON 
STRUCTURE: 

1. Provide a selection of coins. Use crayon and charcoal to create rubbings. 
 

2. In sketch books, sketch the Queen in profile and face-on. 
 
3. Using pre-cut clay circles, ch’n add detail to create an image of the Queen. 
 
4. Add paint and PVA to glaze. 
 
5. Present to the class and evaluate. 



 

  

YEAR 1 SPRING 1 
OUTCOME: Paint / Print using hands and other objects to make a simple but clear representation. 
CURRICULUM LINK: Changes Within Living Memory (Toys) 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I can create simple flat representations of people & things 

SUCCESS 
CRITERIA: 

I can draw around my hand with a pencil. 
I can use my imagination. 
I can stick shapes to make a picture of a toy. 
I can use different paint brushes. 
I can paint inside the lines. 
I can say what I like and don’t like about my work. 

EXAMPLES OF 
ARTISTS: 

Paul Klee, Henri Matisse 

VOCABULARY: Form 
Print 
Repeated Pattern 
Detail 
Collage 

LESSON 
STRUCTURE: 

1. Introduce artists. Draw around hands and add detail to transform the image into something else. 
 

2. Collect objects and pre-cut shapes of thick card. Ch’n experiment using paint to print individual shapes. Use printing to create 
simple toy. 

 
3. On A4 paper, create an enlarged print of a toy (repeating Lesson 3). Use different sizes of paint brush to add detail to the printed 

image. 
 
4. Repeat Lesson 3. 
 
5. Present to the class and evaluate. 



 

  

YEAR 1 SPRING 2 
OUTCOME: Use Combined media to create two pieces which reflect different types of settlement 
CURRICULUM LINK: Different Sizes of Settlement 
N.C. OBJECTIVES: I can make a simple repeated pattern  
SUCCESS 
CRITERIA: 

I can talk about things I can see in buildings. 
I can draw a simple sketch of a building. 
I can use paint, charcoal and crayons to draw different buildings. 
I can work in a team of artists. 
I can say what I like and don’t like about my work. 

EXAMPLES OF 
ARTISTS: 

Mark Hurd, Ann Kelly 

VOCABULARY: Repeated Pattern 
Architecture 
Media (pencils, pens, charcoal, paint) 
Space 
Background 
Foreground 

LESSON 
STRUCTURE: 

1. Introduce artists. Discuss repetition in architecture (e.g. features such as windows, columns). If there is time, sketch a building. 
 
2. Divide sketch book page in two. Draw contrasting village and city landscapes. 
 
3. Divide the class into two teams (or more). Using large pieces of backing paper, draw a village or a city landscape.  
 
4. Use paint, charcoal, crayon, or collage to complete the landscapes. 
 
5. Repeat Lesson 4 to complete final pieces. 



 

  

YEAR 1 SUMMER 1 
OUTCOME: Create a collage of the London skyline 
CURRICULUM LINK: Countries and capitals of the UK 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I can draw a straight, curved line 
I can name and sort 2d shapes  

SUCCESS 
CRITERIA: 

I can draw a straight line, a curved line, and a wiggly line. 
I can cut along a straight line. 
I can glue paper in the right place. 
I can add detail to a picture. 
I can say what I like and don’t like about my work. 

EXAMPLES OF 
ARTISTS: 

Steven Wiltshire 

VOCABULARY: Straight 
Curved 
Contrast 
Shape 
Background 
Foreground 

LESSON 
STRUCTURE: 

1. Examine and discuss London skyline. Identify buildings, shapes, colours, etc. Contrast day and night. As a class, complete a 
What I Can See, What I Like, What I Could Change, Questions I Have grid. 
 

2. On black sugar paper, draw the skyline, paying attention to straight and curved lines.  
 
3. Cut out squares and strips of newspaper and gue them onto the sugar paper skyline. 
 
4. Use felt-tip, chalk, crayon, or paint to add detail to the skyline.  
 
5. Complete if necessary. Present to the class and evaluate. 



 

  

YEAR 1 SUMMER 2 
OUTCOME: Photograph a local scene 
CURRICULUM LINK: Physical Features 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I can use drawing, painting, sculpture, printing, textiles and photography to  express myself  

SUCCESS 
CRITERIA: 

I can choose what I would like to photograph. 
I can position the camera. 
I can use a camera to take a photograph. 
I can turn my photograph into a different piece of art. 
I can say what I like and don’t like about my work. 

EXAMPLES OF 
ARTISTS: 

Nico Gooden 

VOCABULARY: Photograph 
Shot 
Model 
Subject 
Effect 
Express 

LESSON 
STRUCTURE: 

1. Local trip. Use iPads to photograph a landscape or scene (from at least two angles). 
 

2. Print out photos before the lesson in greyscale. Add paint and collage to one of the photos. Discuss what has worked and what 
hasn’t. 

 
3. Using the second photo, repeat Lesson 2. 
 
4. On pre-cut card. Design and make a frame for the photograph. 
 
5. Complete, present, and evaluate. 



 

  

YEAR 2 AUTUMN 1 
OUTCOME: Design and sculpt an abstract sculpture 
CURRICULUM LINK: Nurses and the NHS 
N.C. OBJECTIVES: I can make rubbings of objects and surfaces 
SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Joan Miro 

VOCABULARY: Surface 
Realistic 
Abstract 
Rubbing 
Form 
Sculpture 

LESSON 
STRUCTURE: 

1. Object handling with coins and medals. Discuss similarities/differences. Make rubbings using different media. Discuss effects. 
 

2. Demonstrate different ways of moulding. Ch’n play with clay. Experiment making flat / fat / thin shapes.  
 
3. In sketch books, draw 2 alternative medals. Write a sentence to explain each idea. 
 
4. Use clay to create medal, ensuring loop for ribbon, etc. Paint when dry if necessary. 

 
5. Create a display background for the medal by creating rubbings of relevant objects. Hang medal on the background. 



 

  

YEAR 2 AUTUMN 2 
OUTCOME: Sculpt and paint a diorama of the Great Barrier Reef. 
CURRICULUM LINK: Australian Adventure 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) I can colour and paint neatly 

I join simple forms together 

I can experiment malleable materials –straws /papier mache 

 I  know 2d vs 3d forms 
SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Minnie Pwerle, Otis Hope Carey 

VOCABULARY: Cut 
Free-standing 
Model 
Background 
Foreground 
Installation 

LESSON 
STRUCTURE: 

1. Introduce artists and images of GBR. Sketch small scale copy in sketch books. 
 

2. Provide images of GBR. Practise cutting images, creating flaps so that coral are free-standing or use fishing wire to tie knots and 
hang. 

 
3. Paint ocean background onto interior of shoe boxes. Consider painting outside. Begin to make and paint coral for interior.  
 
4. Continue to paint and cut contents. 
 
5. Complete hanging and sticking. Evaluate.  



 

  

YEAR 2 SPRING 1 
OUTCOME: Use paint and collage to create a Fire of London scene. 
CURRICULUM LINK: Great Fire of London 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I can make light and dark marks with a range of media 

I can draw simple landscapes  with proportion (land/sky/ 

I draw & paint using range of  shapes, thick/thin brushes/lines 
SUCCESS 
CRITERIA: I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Lieve Verschuier, Andrea Allegrone (Forest Fire only) 

VOCABULARY: Landscape 
Media 
Background 
Foreground 
Proportion 
Brush stroke 

LESSON 
STRUCTURE: 

1. Introduce artists. Discuss fire effects. Experiment using chalk, paint, and pencil crayons. 
 

2. Share other KS1 examples and evaluate designs. Begin to paint fire effect onto A4 paper.  
 
3. Complete background. Draw and cut out houses. Use charcoal to add detail.  
 
4. Complete creating and sticking backgrounds - consider introducing 3D elements to make buildings in the foreground more 

prominent. 
 
5. Complete work and evaluate. 



 

  

YEAR 2 SPRING 2 
OUTCOME: Model of Mount Fuji 

3-D Junk Model  
CURRICULUM LINK: Japan 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) I can learn different ways that art can be made 

 I can work in a pair/group to design and make things 
SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Hokusai 

VOCABULARY: Background 
Midground 
Foreground 
Model 
Material 
Perspective 
Scale 

LESSON 
STRUCTURE: 

1. Collect card/bottles, etc. Introduce artist and discuss importance of foreground, midground, background. Establish groups for ch’n 
to work in. 
 

2. In teams, begin to construct model. 
 

3. Develop model and begin to add detail. 
 

4. Repeat Lesson 3. 
 
5. Present to the class and evaluate. 



 

  

YEAR 2 SUMMER 1 
OUTCOME: Silhouette Portraits 
CURRICULUM LINK: Victorians 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I join simple forms together  

I can mix secondary colours using primary colours and white 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Andy Warhol (for repetition + contrasting colour) 

VOCABULARY: Silhouette 
Contrast 
Cut 
Template 
Repeated pattern 
Negative space 
Pop Art 

LESSON 
STRUCTURE: 

1. Introduce concept and artists. Discuss complimentary colours (colour wheel). Draw partner in profile. 
 

2. On card, draw and cut along lines (practising scissor skills). 
 

3. Draw silhouette template. Cut out and practise drawing around template in sketch books.   
 

4. Select card and create multiple silhouettes. 
 

5. Stick silhouettes onto different coloured backgrounds. Design a border as an extension task. Evaluate work.   



 

  

YEAR 2 SUMMER 2 
OUTCOME: Pencil sketch 
CURRICULUM LINK: Gandhi 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I can work from observation and sketch to make a quick record of something I see 
I draw & paint using range of  shapes, thick/thin brushes/lines 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Yossi Kotler 

VOCABULARY: Observe 
Sketch 
Proportion 
Media 
Detail 
Layer 

LESSON 
STRUCTURE: 

1. Pencil copy of YK’s Gandhi. 
 

2. Provide complete and incomplete copies of YK’s Gandhi. Ch’n fill in the gaps using pencil. 
 

3. Ch’n redraw an image of Gandhi (only draw prominent lines). Ch’n may choose to draw whole face or a part of the face. 
 

4. Add paint (acrylic or watercolour), selecting different brushes for thick and thin lines.  
 

5. Complete work and evaluate. 



 

  

YEAR 3 AUTUMN 1 
OUTCOME: Exploring painting and carving with different tools 
CURRICULUM LINK: Stone Age to Iron Age, History 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

Using a variety of media 
Investigating how to mix colours 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Cordelia Cembrowicz, Jan Campbell 

VOCABULARY: Cave Art 
Prehistoric Art 
Material 
Collage 
Surface 
Texture 
Effect 

LESSON 
STRUCTURE: 

1. Go foraging (local trip). Experiment using foraged materials to make marks on paper. 
 

2. Use water and natural materials (fruit, veg, etc.) to create own paint. Evaluate effects. 
 

3. Mix foraged paint and create a simple Stone Age image using foraged brushes. 
 

4. Go foraging for collage materials. Carry out nature rubbings. 
 

5. Use materials and PVA to create a natural collage. 



 

  

YEAR 3 AUTUMN 2 
OUTCOME: Paint (or use other media) to create a cubist portrait  
CURRICULUM LINK: Europe, Geography 
N.C. OBJECTIVES: 
(NON-NEGOTIABLE) 

I can observe and draw shapes and show relationships between shapes 
Compare and contrast artists 
Respond emotionally to art 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Leonardo Da Vinci, Pablo Picasso, Berthe Morisot 

VOCABULARY: Cubism 
Portrait 
Line 
Intersect 
Abstract 
Media 
Layers 

LESSON 
STRUCTURE: 

1. Introduce artists. Discuss and analyse artworks (realism, impressionism, cubism). 
 

2. Focus on Picasso. In sketch books, create two different portraits in the style of Picasso. 
 

3. Add different media to each section (order: pencil, watercolour, acrylic, charcoal.) 
 

4. Repeat Lesson 3. 
 

5. Present and evaluate. 



 

  

YEAR 3 SPRING 1 
OUTCOME: Mosaic 
CURRICULUM LINK: Roman Empire, History 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

Draw around objects. 
Draw silhouettes 
Accurate Proportion of faces. 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Antoni Gaudi, Sonia King 

VOCABULARY: Silhouette 
Mosaic 
Proportion 
Detail 
Space  
Shape 
Pattern 

LESSON 
STRUCTURE: 

1. Introduce artists, concept of mosaics, evaluate different pieces of work. Practise cutting skills (line, curve, circle, corner, etc.) If 
time, create a mini-mosaic in sketch books. 
 

2. Look at Roman mosaics. In sketch books, create 2 different designs (not showing individual tiles) paying attention to colour. Ch’n 
choose best to create. Remember - these do not need to be flat. 
 

3. Ch’n make tiles using rulers and drawing around objects. Begin to make mosaic. Add fine detail with acrylic paint if required. 
Evaluate. 
 

4. Provide full body picture of god(dess) / soldier. Use OHP if possible to draw silhouette of ch’n, otherwise have ch’n lie on floor. 
Draw on large paper. In teams, add features to the person and a background if time. 
 

5. Paint and evaluate full-body artwork. 



 

  

YEAR 3  SPRING 2 
OUTCOME: Draw and paint with watercolours in the style of a chosen artists 
CURRICULUM LINK: Literacy – Roald Dahl / Quentin Blake 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

Mixing colours 
Darkening colours without using black 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Quentin Blake, Beatrix Potter, Harry Woodgate 

VOCABULARY: Illustrate 
Style 
Lighten 
Darken 
Wash 
Shade 
Blend 

LESSON 
STRUCTURE: 

1. Revisit primary and secondary colours, mixing colours, darkening colours (fading out, varying amount of paint, re-painting an area 
when dry), using different brushes to create different effects. 
 

2. Introduce artists. Compare and contrast. Focus on Quentin Blake and use of light and shade. Provide print out of Roald Dahl 
character. Ch’n use watercolour to add light and shade. 
 

3. Give selection of QB illustrations. Ch’n copy using light pencil and use watercolour, as in previous lesson. Use fine pen to go over 
pencil lines when dry. 
 

4. Repeat Lesson 3, using A3 paper if ch’n are confident, or even a page of a RD book. 
 

5. Repeat Lesson 3 using examples taken from Beatrix Potter or Harry Woodgate. 



 

  

YEAR 3 SUMMER 1 
OUTCOME: Print or paint a repeated interweaving pattern 

Sculpt a repeated pattern relief 
CURRICULUM LINK: Anglo-Saxons, History 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

Using tools to make impressions 
Join two clay forms together to make more complex form. 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Sarah Morris 

VOCABULARY: Repeated Pattern 
Detail 
Weave 
Mark 
Manipulate 
Artefact 

LESSON 
STRUCTURE: 

1. Introduce artists and examples. Divide sketch book page into large grid and draw pencil repeated pattern. 
 

2. Divide A4 paper into grid and draw repeated pattern. Colour using pencil crayon. 
 

3. Add printed detail using paint. Roll clay into long, thin rolls and add to paper. Rolls must inter-weave. 
 

4. Paint and add incisions for detail. When paint is dry, cover in PVA solution. 
 

5. Present and evaluate work. 



 

  

YEAR 3 SUMMER 2 
OUTCOME: Draw a scene that shows light and shade using pencils of different grades. 
CURRICULUM LINK: Light & Shade, Science 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can begin to identify and draw the effect of light  (shadows) on the surface of objects and people 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Rembrandt, Edward Hopper 

VOCABULARY: Light 
Shade 
Contrast 
Cross-hatch 
Gradient 
3D 
Surface 

LESSON 
STRUCTURE: 

1. Introduce artists. Discuss impact of light and shade and how it can be created. Experiment using pencils of different gradients. 
 

2. Still life pencil sketch of an apple. 
 

3. Still life pencil sketch of a chess piece. 
 

4. Ch’n bring objects to draw a scene they have composed. 
 

5. Repeat Lesson 4. 



 

  

YEAR 4 AUTUMN 1 
OUTCOME: Sculpt a junk model version of the Windrush  
CURRICULUM LINK: Windrush, History 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

to identify, talk about and use  proportion in my Art work  

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Jane Perkins,  Bodys Izek Kingelez 

VOCABULARY: Visualise 
Proportion 
Materials 
Sculpture 
Composition 
Form 

LESSON 
STRUCTURE: 

1. Collect recyclable junk. Introduce artists and discuss proportion and dimensions. 
 

2. Sketch 1 existing and 1 imagined futuristic building.  
 

3. Put ch’n into teams. Begin constructing one of the buildings.  
 

4. Repeat Lesson 3. 
 

5. Paint buildings. Present and evaluate. 



 

  

YEAR 4 AUTUMN 2 
OUTCOME: Drawing  Portraiture - tracing skulls and developing a Viking Face 
CURRICULUM LINK: Vikings, History 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

to make accurate drawings of whole people building on their facial features and include proportion, placement & shape of 
body 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Paul Cadden, Damien Hirst 

VOCABULARY: Detail 
Proportion 
Accuracy 
Rough Sketch 
Trace 
Technique 
Cross-Hatch 
Blend 

LESSON 
STRUCTURE: 

1. Halve sketch book page. Quick self-portrait (5min). Introduce artists. Discuss proportions of human faces. Repeat self-portrait 
using mirror. 
 

2. Using tracing paper and A4 printed skull, ch’n practice tracing. Use shading techniques to add light and shade. 
 

3. Repeat skull tracing (2H pencil) but do not add shading. Use a darker pencil to freehand a face over the skull outline. 
 

4. Ch’n design a final piece (rough sketch). Consider using resources and outcomes from Lessons 2 and 3. Can be mixed media but 
MUST include an element of drawing. 
 

5. Ch’n complete and evaluate final outcome. 



 

  

YEAR 4 SPRING 1 
OUTCOME: Dye and stitch fabric to tell a story 
CURRICULUM LINK: Europe 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can use textiles and dye in colour 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Bayeux Tapestry, L.S. Lowry, Grayson Perry 

VOCABULARY: Running Stitch 
Fabric 
Dye 
Textiles 
Cut 
Shape 
Composition 

LESSON 
STRUCTURE: 

1. Ch’n to bring an old white t-shirt if possible. Provide a variety of household products (inc fruit and veg). Experiment with dying on 
fabric and paper. Discuss effects. Add pencil doodles to dyed areas. 
 

2. Introduce artists. Split ch’n into teams. Explain each team will tell a part of a story, with each child being responsible for a smaller 
part. Only “stick people”. They will be stitched together in Lesson 5. Give time to create a simple story. Ensure ch’n agree colours 
as they will all need to dye the character in the same way. 
 

3. Practise a simple running stitch. Provide felt. Ch’n draw and cut out the shapes. Dye shapes. Begin to stitch. 
 

4. Complete stitching. Introduce other types of stitch for HA. 
 

Stitch scenes together and evaluate work. 



 

  

YEAR 4 SPRING 2 
OUTCOME: Create Mixed Media Photo and Line drawing of an aerial view. 
CURRICULUM LINK: Regents Canal 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

Show an increasing awareness of the expressive qualities of line & applying them  

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Georgia O’Keefe, photography 

VOCABULARY: Aerial 
Freehand 
Perspective 
Angle 
Media 
Photography 

LESSON 
STRUCTURE: 

1. Collect maps and aerial photographs. Take a line for a walk (1 freehand loops, 1 using rulers for straight lines. Practise using 
pencils and pens. 
 

2. Use black and white maps to add colour in different media.  
 

3. Cut and stick aerial photos in different ways, leaving gaps in between the sections. Use pencil to connect the different sections in 
different ways. 
 

4. Begin final piece by cutting and sticking a mix of maps and aerial photos. 
 

5. Complete by filling in the blank areas using mixed media. Evaluate. 



 

  

YEAR 4 SUMMER 1 
OUTCOME: Sketch and (photograph if possible) of official buildings,  logos, and designs 
CURRICULUM LINK: Crime & Punishment 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can decorate with increasing detail 

 I can show attention to detail   
SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Emir Dotan (historian) 

VOCABULARY: Sketch 
Design 
Replicate 
2D / 3D 
Detail 
Style 
Font 

LESSON 
STRUCTURE: 

1. Local trip. Identify designs that can be seen (e.g. post boxes, signposts, buildings, etc.). Sketch a found design in sketch books. 
 

2. Copy Stoke Newington coat of arms. 
 

3. Design 2 new coats of arms for the school or local area. 
 

4. Draw large version of best design onto A3 paper. Use pencil to ensure it looks 3D. 
 

5. Colour (pencil or watercolour) and evaluate. 



  

YEAR 4 SUMMER 2 
OUTCOME: Paint an Egyptian scene using a mix of paint types. 
CURRICULUM LINK: Egypt 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can choose different types of brushes for specific purposes  

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Barbara Rae, Martina Stipan, Georg Macco 

VOCABULARY: Watercolour Wash 
Pencil Gradient 
Detail 
Background / Foreground 
Wax Resist 

LESSON 
STRUCTURE: 

1. Introduce artists. Copy one of the artworks in sketch books. 
 

2. Prepare paper for painting and complete a watercolour wash for the background. 
 

3. When dry, use pencil to sketch the foreground. 
 

4. Use acrylic to add detail to the foreground. 
 

5. Repeat L4. Present and evaluate. 



  

YEAR 5 AUTUMN 1 
OUTCOME: Sculpt a relief using plaster of Paris which references an Ancient Greek myth. 
CURRICULUM LINK: Ancient Greeks, History 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can design, make and evaluate with tactile material (e.g.) plaster/lino/mark making tools  

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Examples from the Era, Helen Frankenthaler 

VOCABULARY: Relief 
Artefact 
Modroc 
Plaster of Paris 
Texture 
2D / 3D 

LESSON 
STRUCTURE: 

1. Introduce artist and artefacts. Copy sketch in sketch books. 
 

2. Design 2 simple scenes from a Greek myth. 
 

3. Use Plaster of Paris or Modroc to create a relief. 
 

4. When dry, colour with acrylic paint. 
 

5. Present and evaluate. 



  

YEAR 5 AUTUMN 2 
OUTCOME: Paint a self portrait in the style of Frida Kahlo 
CURRICULUM LINK: South America, Geography 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can sort materials into a tonal scale 
I can discuss how colours can express feelings and ideas 
 I can observe colour on hands and faces—mix flesh colours  

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Frida Kahlo 

 Tone 
Expression 
Proportion 
Composition 
Model 
Perspective 

LESSON 
STRUCTURE: 

1. Introduce the artist. Examine a range of self-portraits. Discuss style, technique, foreground and background, look at range of skin 
colour,  etc. Sketch FK if time. 
 

2. Look in detail at ch’n’s hands and faces, discuss range of skin tones. Experiment with skin tone colouring pencils (mixing, 
darkening, etc.) Practise drawing and colouring eyes, mouths, and noses. 
 

3. Draw self-portrait (lightly) with FK style background. Prepare paper for painting. Check angle of gaze. Begin to paint, paying 
attention to mixing of flesh tones. Begin with foreground. 
 

4. Repeat Lesson 3.  
 

5. Add background and evaluate. 



 

YEAR 5 SPRING 1 
OUTCOME: Produce a piece of data art using ICT. 
CURRICULUM LINK: Rainforest / Maya 
N.C. OBJECTIVES 
(NON-NEGOTIABLE): 

I can make computer generated drawings 

SUCCESS CRITERIA: I am able to evaluate my artwork. 
EXAMPLES OF 
ARTISTS: 

Mikami Yoshiyuki, Stefanie Posavec 

VOCABULARY: Data  
Proportion 
Statistics 
Complement 
Contrast 
Shape 
Representation 

LESSON 
STRUCTURE: 

1. Introduce artists, discuss concept of Data Art (e.g. purpose, presentation, “Is it art?” etc.) Ch’n use laptops to research and 
feedback to class. Brainstorm ways N/S America topic can be used to create art. 
 

2. Ch’n do a rough pencil sketch of an idea. Try to recreate the design using Publisher / Purple Mash / CAD, for example. Evaluate 
different programs. 
 

3. Generate ideas. Explain ICT is main medium but mixed media can be considered.3D also a possibility. In sketch books, ch’n 
sketch 4 ideas and write a sentence to explain concept. Think about challenges each one presents.  
 

4. Ch’n create own data art. Ch’n consider how it should be framed. 
 

5. Repeat Lesson 4. Evaluate class’ work. Discuss challenges / successes. Clarity of message, overall impact, etc. 
 

  



 

YEAR 5 SPRING 2 
OUTCOME: Use a variety of materials to print an image  
CURRICULUM LINK: Rainforests / Kensuke’s Kingdom 
N.C. OBJECTIVES 
(NON-NEGOTIABLE): 

I can consider suitable equipment for a particular purpose,  e.g. size of paintbrush or paper needed. 

SUCCESS CRITERIA: I am able to evaluate my artwork. 
EXAMPLES OF 
ARTISTS: 

Hokusai, Karen Lederer, Favianna Rodriguez 

VOCABULARY: Sketch 
Print 
Cut 
Composition 
Geometric Pattern 

LESSON 
STRUCTURE: 

1. Introduce artist and images of Mount Fuji. Practise printing using thick card and acrylic paint. 
 

2. Sketch a Hokusai image. Discuss where printing needs to be more or less dense. 
 

3. Sketch image on A3 paper. 
 

4. Use block print to paint image.  
 

5. Repeat Lesson 4. Present and evaluate. 
 

 

 

 

 

 

 

  



 

 

YEAR 5 SUMMER 1 
OUTCOME: Sculpt a freestanding shabti. 
CURRICULUM LINK: Ancient Egypt, History 
N.C. OBJECTIVES 
(NON-NEGOTIABLE): 

I can show an awareness of form in space 
I can use complex techniques e.g joining handles to pots 

SUCCESS CRITERIA: I am able to evaluate my artwork. 
EXAMPLES OF 
ARTISTS: 

Alaa Awad 

VOCABULARY: Sketch 
Sculpt 
Texture 
Join 
Finish 
Form 
Space 
Technique 

LESSON 
STRUCTURE: 

1. Introduce artist and artefacts. Discuss role of Shabtis in Egyptian society. Copy image of a shabti in sketch books. 
 

2. Design 2 versions of a shabti in sketch books. 
 

3. Use clay to create the shabti, ensuring clay pieces are joined (i.e. not sculpted out of a single piece of clay). 
 

4. Use paint to colour and PVA to varnish. 
 

5. Evaluate. Draw shabti ch’n have made in an Egyptian setting. 
 

  



YEAR 5 SUMMER 2 
OUTCOME: Draw a series of detailed self-portraits on a variety of scales.  
CURRICULUM LINK: Ancient Egypt, History 
N.C. OBJECTIVES 
(NON-NEGOTIABLE): 

I can draw figures on a variety of scales, A4  and larger. 

SUCCESS CRITERIA: I am able to evaluate my artwork. 
EXAMPLES OF 
ARTISTS: 

Van Gogh, Chuck Close 

VOCABULARY: Scale 
Portrait 
Figure 
Form 
Space 
Costume 

LESSON 
STRUCTURE: 

1. Introduce Study reconstructed images of pharaohs and Tutankhamen’s death mask. Draw a 5min self-portrait, then introduce 
mirrors and repeat task. 
 

2. Draw self-portrait in sketch books, including Egyptian headdress and / or elements of Chuck Close. 
 

3. Repeat Lesson 2 on A4 paper. Pay attention to use of space.  
 

4. Draw self-portrait on A3 paper, including Egyptian costume. 
 

Ch’n use mixed media to colour portrait. Present and evaluate. 
 

 

 

 

 

 

 

 

 



 

YEAR 6 AUTUMN 1 
OUTCOME: Draw and paint a Battlefield landscape (mixed media) 
CURRICULUM LINK: WW2 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can  use a variety of techniques to show the effect of light on objects and people e.g. use rubbers to lighten/pencil to show 
tone/ use tones of same colour 
 
I can discuss the concept of perspective & the effects  of light on an object from different perspective 
 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Dennis Creffield, Kathe Kollwitz 

VOCABULARY: Light and Shade 
Composition 
Mixed Media 
Model / Pose 
Perspective 

LESSON 
STRUCTURE: 

1. Introduce artists, discuss light and shade, experiment with different techniques using pencil, charcoal, wax, rubbers, water colour. 
 

2. In sketch books, quick sketch of partner in military pose. Use charcoal to fill in detail.Use img of WW2 uniform on IWB. 
Remember direction of light. 
 

3. Explain final piece idea = Background / midground / foreground. How to achieve perspective? Watercolour wash for background. 
Sketch idea for final artwork. 
 

4. Add charcoal figure(s) / vehicles / mid details to final piece.  
 

5. Add poster paint / tissue paper detail to the foreground (e.g poppy, trees).  
 

 

  



 

YEAR 6 AUTUMN 2 
OUTCOME: Print a repeated pattern based on traditional Asian designs 
CURRICULUM LINK: Asia, Geography 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can make my own printing block work with a specific pattern 
To use 2 objects & print on a grid 
 I can select a specific tool for a specific purpose 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Sai Yun Sun 

VOCABULARY: Repeated Pattern 
Colour Wheel 
Inter-weaving 
Block Print 
Contrasting Colour 
 

LESSON 
STRUCTURE: 

1. Introduce artist and artefacts. Discuss use of line and colour. Create a simple sketch in sketch books. 
 

2. Practise block printing using a variety of objects and paint. Evaluate effects. 
 

3. Divide paper into a grid and draw an inter-weaving pattern. 
 

4. Use paint and printing to add colour. When dry, add second colour. 
 

5. Complete and evaluate. 
 

 

 

 

 

 

 



 

 

YEAR 6 SPRING 1 
OUTCOME: Sketching,/sculpting birds 
CURRICULUM LINK: Skellig, Literacy 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

Comment on the work of artists 
Show a quality of finish 
I can develop an image through the use of line 
I can use my sketch book as a source to work from 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

William Blake, John James Audubon 

VOCABULARY: Cross-Hatch 
Pencil Gradient 
Sketch 
Incision 
Mark 
Texture 
Tone 
Tint 

LESSON 
STRUCTURE: 

1. Introduce artists. Practise using pencil to create different textured surfaces. Sketch a feather in sketch books. 
 

2. Focus on birds’ heads. Draw a variety of different birds. 
 

3. Sketch a bird in detail, including simple background. 
 

4. Repeat Lesson 3. 
 

5. Use clay to sculpt a bird, using implements to make incisions for details. 
 

  



 

YEAR 6 SPRING 2 
OUTCOME: Self-portrait in pencil 
CURRICULUM LINK: N/A 
N.C. OBJECTIVES 
(NON-
NEGOTIABLE): 

I can develop an image through the use of line 
I can use my sketch book as a source to work from 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

See NPG website 

VOCABULARY: Hue 
Gradient 
Tone 
Realism 
Proportion 
Scale 

LESSON 
STRUCTURE: 

1. Introduce different examples of self-portrait. 
 

2. Sketch realistic human eyes from different angles. 
 

3. Sketch realistic noses, mouths and ears. 
 

4. Draw a self-portrait, using mirrors. 
 

5. Repeat Lesson 4. Complete and evaluate. 
 

  



YEAR 6 SUMMER 1 
OUTCOME: Film  
CURRICULUM LINK: Entertainment, History 
N.C. OBJECTIVES 
(NON-
NEGOTIABLES): 

I can discuss the concept of perspective & the effects  of light on an object from different perspectives 

 I can  use a variety of techniques to show the effect of light on objects and people e.g. use rubbers to lighten/pencil to show tone/ 
use tones of same colour 

SUCCESS 
CRITERIA: 

I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

 

VOCABULARY: Shot 
Angle 
Edit 
Action 
Reshoot 
Visual Representation 
Storyboard 

LESSON 
STRUCTURE: 

1. Introduce artists and discuss significance and effects of light and shade in film. Watch examples and respond.  
Practise shots which move from dark to light and vice versa. 
 
2. Give ch’n an object (e.g. apple, climbing frame). Practise filming object from different distances and angles. Share work. 
 
3. Storyboard a short sequence involving a change in a character’s mood. Dark represents unhappiness and light represents 
happiness, or good and evil. 
 
4. Film. 
 
5. Film and edit. 
 
6. Showcase and evaluate.  

 

  



YEAR 6 SUMMER 2 
OUTCOME: Design and create a personalised work of art  
CURRICULUM LINK: Untold Stories 
N.C. OBJECTIVES 
(NON-
NEGOTIABLES): 

I can compare and comment on the ideas and work of artists. 

SUCCESS 
CRITERIA: 

I am able to compare and comment on the ideas and work of artists. 
I am able to select the appropriate equipment and materials. 
I am able to sketch a rough representation of my idea. 
I am able to experiment with different ideas. 
I am able to create a piece of art that is close to what I had visualised. 
I am able to evaluate my artwork. 

EXAMPLES OF 
ARTISTS: 

Claire Brewster, Nikki Roasato 

VOCABULARY: Visual Representation 
Inspiration 
Symbolism 
Composition 
Expression 

LESSON 
STRUCTURE: 

1. Introduce artists and discuss messages in works of art (e.g. QEI portrait, Grayson Perry, etc.) 
 

2. Design a piece in sketch books. Present ideas to the class. 
 

3. Begin to create artwork. 
 

4. Repeat Lesson 3. 
 

5. Complete and present to the class. 
 


